and religious subjects that were clearly made in the Southern Netherlands between about 1570 and 1600 but that at the Christ, and as he does so turns his back to the spectator in an elegant walking pose that was popular with other sixteenthcentury painters. 7 The child sitting on a slightly elevated spot in the left foreground that may be the roots of a tree, his face almost completely in shadow, holds an anachronistic crucifix that clearly identifies him as the young Saint John, the fore runner of Christ.
The unusual combination of motifs in this picture evinces its maker's intense study of Italian models, earlier
Netherlandish images inspired by Italian art, or both. In the sixteenth century several artists in the Netherlands made monochrome oil drawings on paper,' 7 among them Joachim Beuckelaer, 1 " Dirck Barendsz, 19 Otto van Veen, Frans
Pourbus, Crispin van den Broeck, 20 Bernaert de Rijckere, 21 and Hendrick Goltzius. 22 These artists used grisaille oil paint ings on paper primarily as a means to prepare and define larger scale pictures; a grisaille was an intermediary step between a preliminary pen or chalk drawing and the Antwerp Figure 7) . 28 Another grisaille painting on canvas represent ing Susanna and the Elders (Figure 8 ) was recently auctioned as a work of Jacob de Backer. 29 Once the New York oil sketch was mounted on panel, it must have been regarded as an independent work, the equivalent of such canvas or panel paintings.
In terms of iconography, the Metropolitan's Madonna and Child is a surprisingly complicated case. Foucart has in fact defined the subject of the painting in Boissisela
Bertrand as a personification of Charity rather than a Madonna, citing the example of Andrea del Sarto's famous painting in the Louvre, Paris, the existence of which may even have been the reason for the BoissiselaBertrand pic ture's former attribution to that artist. 30 Some of the more unusual features of the composition, especially the standing child on the right, who does not appear in any of the period's more canonical representations of the Madonna with Child and Saint John, seem to confirm that alternate interpretation.
Foucart was both right and wrong, however: the picture's composition is based on a typically Mannerist conceit in that it represents and confronts two closely related subjects at the same time, subjects that were both represented by well known painters such as Andrea del Sarto. 31 
. 41 Another version of the same composition (Figure 16 ), in which the putto standing on the right offers a bunch of small oranges and orange blossoms to the infant Christ 
